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On May 8th, the College gathered for a very special event—the 
dedication of a sculptural installation of twenty Laurentian green 
granite benches designed by internationally renowned artist 
Jenny Holzer. The work entitled For Elizabeth, commissioned by 
the Friends of the Frances Lehman Loeb Art Center and given 
a helping hand by a national fundraising effort, was presented to 
retiring College President Frances Daly Fergusson in honor of her 
twenty years of service to Vassar. Each of the benches is incised 
with a quotation from the published and unpublished poetry of 
Elizabeth Bishop, Vassar class of 1934. The work is site-specific, 
the benches placed on alternating sides of the 775-foot landscaped 
path that runs from Students Building, the central dining facility 
designed by McKim, Mead, and White, to the north side of Main 
building, designed by James Renwick.

The subjects of the verses draw on questions of love, time, nature, 
change, the seaside, war, and the occasional apocalyptic vision. It 
becomes a 775-foot metaphor for the complexities of the journey 
every undergraduate makes while inhabiting as well as enriching the 
Vassar landscape. As one slowly absorbs Elizabeth Bishop’s verses 
carved onto the twenty granite benches while traversing the path, 
one takes part in a concomitant physical, aesthetic, and intellec-
tual journey. It is not meant to be a sequential experience—not a 
series of Stations of the Cross—but rather one to be grazed upon, 
carefully considered in small portions and, one hopes after four 
years of peregrinations between the campus buildings that serve 
the needs of body and mind, an experience that becomes a bulwark 
of perception and wisdom. The benches begin as a window on a 
world of primal emotion:

“’Love should be put into action!”
screamed the old hermit.
Across the pond an echo
tried and tried to confirm it.” (Chemin de Fer)

and conclude as a window focused deep into the realm of the poet’s 
self-awareness:

“I said to myself: three days
and you’ll be seven years old.
I was saying it to stop
the sensation of falling off 
the round, turning world
into cold, blue-black space.
But I felt: you are an I,
you are an Elizabeth,
you are one of them.
Why should you be one, too?
I scarcely dared to look
to see what it was I was.” (In the Waiting Room)

Jenny Holzer, who rose to prominence with her text series entitled 
Truisms in the late 1970s, was the first woman artist to represent the 
United States with a solo exhibition at the Venice Biennale in 1990. 

Her installation won the prestigious Leone d’Oro award. She has 
become an internationally acclaimed conceptual artist known for 
over thirty years for linking text and image in works of art in various 
forms. Her works range from printed signs, posters, mounted metal 
plaques, oil paintings, and carved granite benches to light-emitting 
diode (LED) displays and large-scale xenon projections that scroll 
across the façades of buildings. These works draw the attention of 
the general public and contemporary art lovers. Her words have 
addressed often difficult issues such as sexism, the environment, 
censorship, the first amendment, the current “war on terrorism,” 
prisoner abuse, and AIDS, among many other topics. Holzer has 
worked in this stone medium since the 1980s, often inscribing them 
with aphorisms or truisms of her own authorship, frequently of strong 
social or political significance. Holzer has created numerous public 
language-based works including a recently completed commission 
in the lobby of the 7 World Trade Center building at “Ground 
Zero” in lower Manhattan and a projection on well-known London 
landmarks including City Hall and Somerset House. She has created 
site-specific works for other college campuses as well.

Its meaning to the Frances Lehman Loeb Art Center is also 
significant, becoming the most noticeable work from the permanent 
collection in the open domain of the campus community, serving 
as a goodwill ambassador for the relevance of contemporary art to 
one’s life. These lithic works of art are also literally touchstones 
for Vassar traditions, bringing the key thoughts of college alumna 
Elizabeth Bishop, as redacted by Jenny Holzer, before present and 
future audiences for years to come. 

The logistical challenge of bringing this project from concept 

President Fergusson, 
Jenny Holzer and 
Friends’ Chairman 
Mark Lerner
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continues on page two



Quality and 
Approbation
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Many of you who read The New York Times and did not suspend 
your subscription during an early August vacation might have seen 
a positive and in-depth review by Holland Cotter of our summer 
exhibition, Subterranean Monuments: Burckhardt, Johnson, Hujar. 
(“Up From the Underground,” The New York Times,Friday, August 
11) The piece occupied much of the front page (above the fold) 
of the weekend arts section and then continued inside for another 
full page. The analysis and understanding of the Times reviewer of 
what we were attempting to do was excellent—in fact his “review” 
could well have been used as an additional essay in our catalogue 
for this show. For a small museum on the outer edge of a reasonable 
day trip from New York City, to be noticed by any city publication 
is an achievement but for the influential “Gray Lady” to pay such 
careful attention to our activities is truly the attainment of a sort 
of Holy Grail of Approbation, that which all museums seek and 
covet. Like the cast of a Broadway play on the morning after their 
opening night, the art museum staff reveled in the pleasure of being 
noticed for what we did right. Our curator, Mary-Kay Lombino, 
was rightly bursting with pride because the hard work expended on 
this project has paid off royally. For the rest of us who played lesser 
supporting roles, the reflected glow of accomplishment was more 
than enough to make us self-congratulatory and add some spring 
to our step when walking through the building. Vassar College also 
won when this powerful newspaper singled out the evident quality 
of the project. You—our friends, alumni, and supporters—also 
rightly feel a kind of familial pride in the accomplishment of the 
Art Center team. All this flowed from several thousand words of 
type on a newspaper that might the next day be wrapping fish (but 
not in Poughkeepsie!).

Vassar College has always led by example in setting standards 
of quality in education. The mantra of the Frances Lehman Loeb 
Art Center has always been quality in all things, small and large, 
from acquisitions to publications to installations. The fortunate 

coincidence that led Holland Cotter to look, respond, and write 
so fulsomely about what he experienced in Subterranean Monu-
ments could have easily been repeated had he toured any of the 
dozens of exhibitions held here since 1993 or, conceivably, any 
that will come in the future. Because the dedication, innovation, 
and perspiration of the Art Center staff came before the eyes of 
this reviewer, we were for a moment front-page news. But all of us 
on the staff know that, while we might not arrest the attention of 
Times’ reporters on a regular basis (or during the depth of winter 
when New York City itself is brimming over with art exhibitions and 
stories), there is never a question that adhering to high standards 
of quality—personal, communal, or institutional—will always 
be a dependable mode of operation and will never let you down, 
whether your efforts are in the headlines or not.

There is nothing wrong with being discriminating and exacting 
when it comes to recognizing quality in a work of art just as one 
would do with an idea. I am reminded of the German émigré art 
history professor at an Ivy League university who befuddled his 
class of first-year graduate students when presenting two works of 
art and asking the question in heavily accented English “Which 
one has the Kvality. “After he led their discussion and their eyes in 
discerning various aspects of what was good, better, and best about 
the works in question, he left them with the rudimentary tools for 
determining excellence in many things. And these students ma-
tured and taught other students…and when The New York Times 
writer or anyone else stops to applaud our work it reinforces the 
message about quality taught to many of us at different times in 
different places.

James Mundy
The Anne Hendricks Bass Director  
The Frances Lehman Loeb Art Center

From the Art 
Department

The Art Department is going digital with 
the aid of a major grant from the William 
Stamps Farish Fund. The project aims to 
develop a collection of digital imagery for the 
Visual Resources Collection (formerly the 
Slide Collection with about 150,000 slides 
in the drawers) and to equip classrooms for 
digital projection. Jacqueline Musacchio 
and Nicholas Adams have already demon-
strated how PowerPoint presentations can 
transport Art 106 to the historic center of 
Florence and guide students through the 
interior spaces of buildings. The project, 
under the direction of Visual Resources 
curator Sarah Goldstein, will allow us to 
digitize the images needed for Art 105-06 
and other intermediate art history courses. 
It will also encourage us to explore the new 
technology for innovative ways to teach our 
courses: e.g., with video that offers virtual 
tours of monuments and their sites with 
sweeping 360 degree views.

In the past semester we again have 
had the pleasure of viewing an exhibition 
curated by one of our colleagues. Karen 
Lucic organized Forms of Exchange: Art of 
Native Peoples from the Edward J. Guarino 
Collection, with the help of her students who participated in a 
seminar culminating in the exhibition. Students gained invalu-
able professional experience in mounting the show. The rest of 
us were introduced to the elegant vases and lively beadwork of 
native artists from the American west, which provided a change 
of pace from the Loeb’s more usual fare. In the fall we were treated 
to Jacqueline Musacchio’s Copies, Casts, and Pedagogy: The Early 
Teaching of Art and Art History at Vassar College. This exhibition 

consists of plaster casts of ancient statuary and copies of Old Master 
paintings that provided models for aspiring artists and teaching 
tools for young art historians. It is particularly appropriate that the 
exhibition looks to Vassar’s early leadership in the arts.

Eve D’Ambra
Professor and Chair of the Art Department

For Elizabeth 
Continued from Page one

to fruition in just over six months required the dedicated efforts of 
a large number of people, some of whom I would like to mention 
here, knowing that it is impossible, owing to space considerations, to 
acknowledge everyone. I would first like to mention the trustees of 
the College, most notably outgoing chairman Richard Vandermark 
and incoming chairman William Plapinger who accepted some of 
the idiosyncrasies of this project and allowed it to proceed. Next, 
I would like to thank Fran Fergusson for embracing the concept of 
Jenny Holzer working on the campus on this scale and for supporting 
the installation in numerous ways. Since the purchase of a work 
of outdoor sculpture in Fran’s honor was the initial idea of Mark 
Lerner, chairman of the Friends of the Frances Lehman Loeb Art 
Center, I would like to thank him for his willingness to broaden the 
scope of the project and for his active role in the fundraising. Betsy 
Eismeier, vice-president for finance, was a terrific source of practical 
advice throughout the planning stages, and the sage advice of Jim 
Drohan, one of Vassar’s attorneys, was always welcome. 

Concepts are one thing but realization is another, and I would 
like to cite the contributions of the Friends of the Frances Lehman 
Loeb Art Center and the fifty donors who made the fundraising 
effort, spearheaded by Cathy Baer and Jennifer Dahnert of the de-
velopment office, a success. As often happens, several cornerstone 
gifts served as catalysts for a wider fundraising effort. Therefore, I 
would particularly like to single out the significant donations made 
by Mary Hines, Leonard Lauder, Lynn Straus, Georgia Welles, and 
Jeannette Nichols. Also essential to the success of the installation 
was the donation of the new sidewalk by Joe Kirchhoff of Kirchhoff 

Construction. A full list of donors is appended to the membership 
list at the end of this newsletter.

Naturally, without the commitment to the project by the artist 
and her studio all else would have been for naught. Therefore, in 
addition to Jenny Holzer herself I would like to acknowledge the 
diligent work of Mindy McDaniel, Marc Breslin, Alanna Gedgau-
das, and Alicia Zaludova.

It was a pleasure to work with Susan DeKrey, vice-president for 
college relations, in helping get the word about this project out to 
the larger world. It was also a pleasure to work with Tom Allen, 
director of buildings and grounds, and his staff, particularly Jeff 
Horst and members of Jeff ’s ground crew, Steve Bathrick, Vinnie 
Grega, and Allan O’Meara who made the installation happen on 
schedule with the expert oversight of John Socinski of RMG Stone 
Products in Vermont.

Finally, the project would never have come to pass without the 
strenuous efforts of Jennifer Cole and Bev Doppel of the Friends’ 
staff. In many ways Jennifer was the midwife of this installation, 
by overseeing its careful documentation (including a road trip to 
Vermont) and organizing the events of the day.

If you have not made a return to campus since May, I heartily 
encourage you not to miss the Holzer installation when you are 
next on campus.

James Mundy
The Anne Hendricks Bass Director
The Frances Lehman Loeb Art Center
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Friends’ Report The Frances Lehman Loeb Art Center incorporates three forms 
of visual art for patrons to enjoy at Vassar College. You can walk 
through our Cesar Pelli-designed gallery and view paintings rang-
ing from Ubertini to Picasso. And now with the latest addition 
of artwork to the campus, the installation of benches by world-
renowned conceptual artist, Jenny Holzer, we have a sculpture you 
can not only walk around, but can also sit on.

The Jenny Holzer installation For Elizabeth consists of twenty 
Laurentian green granite benches in honor of President Frances D. 
Fergusson’s twenty years as Vassar’s ninth president.  Having already 
started to settle nicely into the landscape since their installation 
in May 2006, many visitors will see students sunning themselves 
while enjoying a moments rest.

This project could not have happened without the generosity 
of our members and the Board of Directors; President Fergusson; 
Jenny Holzer; RMG Stone; the Cheim and Reid Gallery; James 
Mundy; Jennifer Dahnert, director of development for principal and 
leadership gifts; Jeff Horst, associate executive director of buildings 
and grounds; and our colleagues at the Art Center and Vassar.

In addition to the success of the Holzer installation, the Art 
Center received a wonderful New York Times review by Holland 
Cotter, “Up From the Underground,” (August 11, 2006) see 
Director’s Message p.2 on the late summer exhibition, Subterranean 
Monuments: Burckhardt, John, Hujar, which was curated by Mary-
Kay Lombino. The considerably favorable review, bringing regional 
attention and interest to the exhibition, was a public relations 
victory for the Art Center and college.

As the Art Center continues to offer more thought-provoking 
and visually stimulating exhibitions, the upcoming exhibition, Saul 
Steinberg: Illuminations, organized by the Frances Lehman Loeb 
Art Center and by former curator Joel Smith, is already creating 
a great deal of excitement. The traveling exhibition begins at the 
Morgan Library in New York, travels as far as Washington, DC, 
and Cincinnati, and ends at Vassar in the fall of 2007, allowing 
people around the country to view the first ever retrospective of 
Steinberg’s work.

Another exciting arrival at the Art Center will be Director 
James Mundy’s guidebook to the Frances Lehman Loeb Art Center 
due to be published in early 2007. The guidebook, published by 
Prestel Publishing, is a full-color selection of 90 outstanding works 
of art from the prominent collection and history of the museum 
and its collections. 

Many Friends’ events are planned for the fall of 2006, beginning 
with the “East Meets West” gallery visit series, the first of which 
was given by Jennifer Krieger (Vassar, ’00) on October 19th at the 
Hawthorne Gallery in New York City. Krieger gave a tour and talk 
on “American Art in the Gallery” and the current art market.

In November, we are very fortunate to have another wonderful 
event in Washington, DC, this time a visit to Sally Epstein’s famed 
private collection of paintings and prints by Edvard Munch. 

Organized by board members Gay Patterson Lord ’57 and Maryann 
Kallison Friedman ‘55, this event will be held on November 
13th at the home of Ms. Epstein, who assembled this remarkable 
collection and will speak to the group and show her slides relating 
to the acquisitions.

Please look for more events in New York and elsewhere via 
mail and e-mail, as the Friends are starting to incorporate e-mail 
invitations or “e-vites” (electronic invitations) into our events. If 
you are interested in receiving invitations in an electronic format, 
please contact the office with your e-mail address at 845-437-5391 
or jecole@vassar.edu.

Jennifer E. Cole
Administrative Manager
Friends of the Frances Lehman Loeb Art Center

Dedication ceremony of the Jenny Holzer installation in 
honor of President Frances Daly Fergusson, May 8, 2006  
(top right and second down from right)  
photos by Chip Porter

Ellsworth Kelly Studio visit, April 29, 2006.  
(third down from right)
Photo by Jennifer E. Cole

Stephen Mazoh and Martin Kline Studio visit, May 20, 
2006. (bottom right)  
Photo by Jennifer E. Cole

Cheim & Reid Gallery book signing by Avis Berman,  
May 16, 2006.  
(bottom left)  
Photo by Jennifer E. Cole



Curator’s Choice

Dani by  
Althea 
Thauberger

Althea Thauberger’s recent body of work, 
entitled Treeplanters, was created in Alberta, 
Canada and combines the media of photogra-
phy and video. Thauberger spent the summer 
of 2005 living and working with a group of 
young tree planters in remote regions that 
have been subject to much deforestation. 
Tree planting, a summer youth occupation 
known to most Canadians as a sort of right 
of passage, requires great dedication and long 
hours of manual labor but also engenders a 
summer camp-like camaraderie and bond-
ing among the workers. Thauberger herself 
had been a tree planter for ten years prior 
to embarking on this project, positioning 
her not as an outsider making a document 
of another cultural group, but more as an 
older mentor, re-engaging in a dynamic of 
youth culture. The individual personalities 
of the young adults come across strongly in 
Thauberger’s solo and group portraits. Some 
of the photographs in the series, including 
Dani, show her subjects in subtly performa-
tive poses, engaging with the environment. 
Other pictures have no people at all, but 
show sweeping landscapes—lush in some 
places and decimated by logging in others. 
Collectively, the images in the series possess 
a striking contrast between the desolation of 
the razed landscape and the rugged vitality 
expressed by the young tree planters. 

The young woman in Dani occupies the center of the frame 
and appears to be both a weary worker and a passionate warrior, 
surrounded by the fruits of her labor in the background, and the 
signs of destruction in the foreground. Her work clothes—a ban-
dana tied around her head, mudguards on her shins, and a t-shirt 
with the sleeves rolled up—fall somewhere between fashion and 
function, deliberate sloppiness and genuine wear and tear from an 
exhausting summer job and constant exposure to the elements. Her 
t-shirt reads “Canada 125” and refers to the now defunct Canada 
125 Corporation, which was established in 1992 to celebrate the 
nation’s 125th year in Confederation. The corporation shared with 
the tree planters a dedication to preserving the natural grandeur 
for all Canadians to enjoy. It did so by giving seed money to cre-
ate the Trans Canada Trail, the longest shared-use recreational 
trail in the world, spanning over 10,000 miles and winding its 
way through every Canadian province and territory. The trail 
is designated for five core activities: walking, cycling, horseback 
riding, cross-country skiing and, where possible, snowmobiling. A 
t-shirt with this logo can be seen as a political statement in this 
context, promoting the appreciation of the land and condemning 
its devastation for commercial purposes. 

Thauberger often incorporates her own personal experiences 
into her work as well as long-term collaborations with her subjects 
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Althea Thauberger  
(Canadian, 1970- )
Dani, 2005
Light jet print; edition 1 of 5
36 x 44 inches
Purchase, Advisory Council for 
Photography, Frances Lehman Loeb 
Art Center, with special thanks to 
James Kloppenburg
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Drawn primarily from the permanent collection of the Frances 
Lehman Loeb Art Center, this exhibition presents around thirty 
preliminary drawings for murals from the 1930s and 1940s. A 
turbulent period in America’s history, this era saw record numbers 
of workers unemployed along with intense interest in national 
and regional identities and international politics. Though quite 
often overlooked today, American mural paintings of these years 
infused everyday life with a communal vitality, covering walls 
with oils or frescoes that revealed artists’ heightened interests in 
historic or contemporary issues. James Daugherty, for instance, is 
represented by an energetic, modernist watercolor on the theme 
of New England’s Puritan and abolitionist past, made for one of 
his murals at Stamford High School in Connecticut, sponsored 
by the federal Public Works of Art Project. Studies for murals for 
post offices in Delhi, Poughkeepsie, and Rhinebeck, New York, by 
Andrée Ruellan, Judson Smith, and Olin Dows are also included, 
as are drawings for the Rincon Annex of the San Francisco Post 
Office by Anton Refregier. 

For the People:
American 
Mural Drawings 
of the 1930s 
and 1940s
January 12 – March 11, 
2007
Prints and Drawings 
Galleries

James Daugherty  
(American 1887-1974)
The Epic of New England: Study for 
Mural, “New England Traditions,” 
Stamford, Connecticut, High 
School, 1934
Gouache and graphite on paper 
Gift of Charles and Lisa Daugherty
1998.27.1
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with the intention to address the broader social and political im-
plications through the lens of real-life human experiences. Her 
work also shows evidence of a sustained interest in romantic no-
tions of nature along with an optimistic worldview of the younger 
generation. Dani combines a view of the failed Utopian ideal of 
living communally with nature—seen in the devastation of the 
planet’s forests and alarming evidence of unsustainable industrial 
practices—with a glimpse of the hopeful outlook of a proud, youth-
ful woman determined to regain a reciprocal relationship with the 
land. This photograph, along with other works from Thauberger’s 
Treeplanters series, will be included in the exhibition Utopian 
Mirage: Social Metaphors in Contemporary Photography and Film, 
a group exhibition scheduled to be on display this summer in the 
Twentieth-century Galleries. 

Thauberger received a BFA in Photography from Concordia 
University, Montréal Québec in 2000 and an MFA in Visual Arts 
in 2002 from University of Victoria, British Columbia. She has 
had one-person exhibitions at the Berkeley Art Museum, White 
Columns in New York, and Kunstlerhaus Bethanien in Berlin. Her 
work has been included in shows in Mexico, Canada, Switzerland, 
and Belgium, as well as galleries across the United States. 

Mary-Kay Lombino
The Emily Hargroves Fisher, 1957,
and Richard B. Fisher Curator

The mural movement in Mexico, which had emerged in the 
‘twenties, spurred numerous American artists to travel there. 
Featured in the exhibition are several drawings from the early 
1930s by Woodstock artist Marion Greenwood prepared for her 
murals for the Universidad San Nicolás Hidalgo in Morelia and 
the Mercado Abelardo L. Rodríguez in Mexico City. Alongside 
these large-scale works that extol Mexican workers and farmers 
are documentary photographs of the murals and their settings, at-
tributed to Mexican photographer Manuel Alvarez Bravo. These 
and other rarely exhibited mural studies by Ben Shahn, Arshile 
Gorky, Willem de Kooning, Charles Alston, and other Ameri-
can artists are presented here, executed in a range of mediums, 
including watercolor, gouache, charcoal, graphite, and oil. The 
exhibition is organized by the Lehman Loeb Art Center and is 
accompanied by a brochure with essay by Patricia Phagan, cura-
tor of prints and drawings. It is generously supported by the Smart 
Family Foundation, Inc.
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Curator’s Choice

James 
Daugherty’s
Music: Study 
for Mural, 
“American 
Rhythm” 

James Daugherty (1887-1974) drew Music, a preliminary study for 
a mural panel at Stamford, Connecticut, High School in 1934, 
with an almost jumping rhythm of pattern and line. Celebrating 
forms of American music, his figures engage in, from left to right, 
dance music, the fiddle, street music, Indian drums, spirituals, op-
era, military marches, and piano. American music was one way to 
identify what the culture had in common during this economically 
depressed period, and Daugherty’s verve-filled sketch pulsates in 
a jigsaw puzzle of shapes and figures that relay the cacophony of 
America’s musical traditions. Even the black and red conté crayons 
he used lent themselves to the work’s smooth, often dense webs of 
lines. The artist would later draw individual figures for this and the 
other of his nine-foot high panels for the school’s octagonal music 
auditorium, using students and faculty at the school as models. But 
in this early compositional sketch, he was more concerned with 
grasping the overall design, splicing scenes together in a cubist 
approach, and reducing figures to essential, often caricatured 
outlines, reminiscent of the cartoons of the period.

This link to cartoons is not out of place in Daugherty’s art, for 
during the second half of the 1920s he was immersed in the cartoon 
language of satire. Indeed, cartoons in newspapers and magazines 
had entered what could be termed a golden age in the 1920s in 
the United States. The New Yorker, one of the most well-known 
American publications illustrated with cartoons during these 
years, began publishing in 1925, and Daugherty, a convert to 
modernism, became a regular staff cartoonist from 1925 to 1927, 
drawing energetic ink cartoons often dense with conflated scenes, 
bold patterns, and playful caricatures. These and the gag cartoons 
of Al Frueh, the brilliant black and white caricatures by Miguel 
Covarrubias, and the satirical contour line drawings by Ralph 
Barton, and works by numerous others in the pages of the New 
Yorker, became synonymous with a clever, energetic American 
humor, part of a young and thriving American identity during the 
decade of the Twenties. 

In contrast, during the next decade and a half, the country’s 
identity became a more serious concern, especially for President 
Roosevelt’s New Deal administration and its broad programs to 
assist the Great Depression’s unemployed, but it became so in 
an even broader sense. In an overwhelming way, artists, writers, 
photographers, and musicians saw American life and culture as 
worthy of documenting and as distinctive from the old cultures of 
Europe. America came to be not only defined by its musical tradi-
tions but also by its art, literature, regional cultures and traditions, 
and even the complexities of issues that absorbed one’s daily atten-
tions, including not only family life but also crime, industry, and 
struggles among workers for fair wages. Daugherty’s other mural 
panels from this same project, the whole entitled The Democracy 
of Education, dealt with some of these themes, specifically historic 
episodes in New England’s history such as the pilgrim founders, 
minute men, and abolitionists; and education as a gateway to a 
greater, more profound and more enlightened voice in the world. 

Indeed, Daugherty saw his mural project as one part in a much larger 
effort at national healing. Writing on March 4, 1934 to Edward 
Bruce, head of the Public Works of Art Project (PWAP), which 
sponsored the mural, he confided that “as I work from day to day 
on my particular mural job I am getting a keener vision, a more 
rousing impulse[,] a more vital human contact out of it all that is 
making it a case of individual recovery as well as national.”

The PWAP was the first government project in the United States 
to sponsor the making of murals and sculpture for the decoration of 
public buildings and to provide needy, qualified artists with work. 
The general subject of the American scene, so popular at the time, 
was chosen for artists for this project since it gave such a large arena 
of possible motifs. His specific audience for all of his seven panels, 
where one painting seemed to flow into another, was those high 
school students in Stamford. Years later, in 1970, all seven panels 
were taken down due to a renovation; six of them were restored, 
with four eventually purchased by the City of Stamford. His School 
Activities panel is installed in the Jeremy Richard Library at the 
University of Connecticut in Stamford. 

In an about-face, in his finished oil for our drawing, Daugherty 
displayed a choreographed, painted dance of muscular figures more 
attuned to the strains of the American scene than to the pages of 
the New Yorker. He was well-trained for conceiving these murals 
with their didactic messages and flowing compositions, having 
been born in Asheville, North Carolina to a family steeped in 
the pleasures of literature and story-telling and with a devotion 
to the heroes of America’s past. Early on he was a student at the 
Corcoran School of Art in Washington, D.C., training later at the 
Pennsylvania Academy of the Fine Arts in illustration with Henry 
McCarter and painting with impressionist William Merritt Chase. 
He also trained in Europe, attending the London Art School under 
well-known muralist and illustrator Frank Brangwyn. A prolific il-
lustrator, Daugherty made drawings for a large number of books. As 
a muralist, his very first project had been his modernist decoration 
of the lobby for Loew’s State Theatre in Cleveland, Ohio in 1920, 
followed shortly thereafter with the colorful, Henri Rousseau-like 
murals in a lounge in a Loew Theater in Newark, New Jersey. 

The language of our drawing, Music, with its quick, almost sa-
tirical touch and abstract patterning, seems to have evolved from 
Daugherty’s years as an avid cartoonist and as a modernist. How-
ever, his engagement with America’s music, in all its simultaneous 
varieties, stems from his assignment to decorate the music room 
at the school and from his appreciation of the history and cultural 
traditions of the nation. Music will be featured in the exhibition 
For the People: American Mural Drawings of the 1930s and 1940s, 
on view from January 12 through March 11, 2007.

Patricia Phagan
The Philip and Lynn Straus Curator  
of Prints and Drawings
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James Daugherty (American 1887-1974)
Music: Study for Mural, “American 
Rhythm,” Stamford, Connecticut 
High School, 1934
Black and red conté crayons with 
graphite on paper
Gift of Charles and Lisa Daugherty
1997.9.3 

Upcoming Exhibitions
Off the Shelf: New Forms in Contemporary Artist’s Books
October 6 – December 17, 2006
Prints and Drawings Galleries

Over the course of the last ten years artists have expanded the terrain of the artist’s 
book, taking the format to new limits. Artists such as Jonathan Callan, Paul Noble, 
and Brian Belott manipulate found books to invent new objects that have been 
transformed by the artist’s hand and imagination. This exhibition includes work by 
thirteen international artists working today who create books alongside their other 
output including painting, drawing, photography, and sculpture. 

For the People: American Mural Drawings of the 1930s and 1940s
January 12-March 11, 2007
Prints and Drawings Galleries

Drawn primarily from the permanent collection of the Frances Lehman Loeb Art 
Center, this exhibition presents approximately thirty preliminary drawings for murals 

from the 1930s and 1940s. A turbulent period in America’s history, this era 
saw record numbers of workers unemployed along with intense interest in 
national and regional identities and international politics. 

Chikanobu: Modernity and Nostalgia in Japanese Prints
March 23 – May 13, 2007 
Prints and Drawings Galleries

Yoshu Chikanobu (1838-1912) was a leading artist in the Meiji period, the 
era from 1868 to 1912 when Japan underwent rapid westernization and the 
emperor was reinstated as ruler. Like many other print artists of these years, 
Chikanobu worked with subjects of traditional Japanese woodblock prints, 
such as actors, courtesans, famous sites, and beautiful women, while often 
reflecting western conventions in art and picturing current events, such as 
the Saigo Rebellion and various battles of the Sino-Japanese War.  
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Friends of 
the Frances 
Lehman 
Loeb Art 
Center 

July 1, 2005 — June 30, 2006 

The focus of the Friends’ fundrais-
ing in fiscal year ’05-’06 was a 
Jenny Holzer installation of twenty 
benches, commissioned to honor 
Frances Daly Fergusson’s twenty 
years as Vassar’s president. Many 
Friends of the Frances Lehman Loeb 
Art Center opted to increase their 
membership levels as their contri-
bution toward the project. Those 
individuals are noted below with a  
# beside their name.

*Denotes deceased

Individual Members ($50 - 99)

Sheila Nipomnich Abrams ’52
Diana Adams
Patricia Aglietti
Catherine W. Albanese
Karen Bisgard Alexander ’58
Ambassador Properties, Inc.
Mary White Anderson ‘43
Deborah Martin Arner ’57
Georgia Perkins Ashforth ’54
Liane Wiener Atlas ’43
Joyce Jacobson Axelrod ’61
Margot Farr Baldwin ’57
Leonard and Elaine Bard
Marcia Linden Barr ’59
Bernadette Barrett
Edith McBride Bass ’54
Joan Dreyfuss Baumrind ’51
Selby Butt Beeler ’63
Barbara Courier Bell ’63
Karen Zelfman Bell ’68

*Margery Todd Bell ’37
Susan Koelle Bell ’61
Sharon Campbell Benton ’62
Nancy A. Bialler ’69
Mr. and Mrs. Don Beddie
Betty Lou Perlroth Blumberg ’58;’57
Lois Dalis Blumenfeld ’48
Ray F. Boedecker
Mr. and Mrs. Ludwig Brand
Mary M. Brockway
M. Elizabeth Brothers ’50
Ann Distler Brown ’48
Maryann Bruno ’82

#Alice Ramsey Bruns ’31
Alison H. Burr ’77
Jane Van Cahill ’65
Sadie Jane Effron Cahn ’33
John B. Carroll ’72

#Patricia Purcell Chappell ’54
Mr. and Mrs. James Cherof

#Eliza Childs ’71
Heather B. Ciociola ’91
Christiane H. Citron ’71

#Jo Ann Citron ’71
Louise B. Clarke
Rosemary Klineberg Coffey ’57
Judith Simon Cohen ’59
Brooke Pickering Cole 
Carl and Melissa Sage  
Cowansage ’72

Mr. and Mrs. Richard H. Crenson
Evelyn J. Crispell ’77
Nancy Fryer Croft ’69
Elaine Crosby
Maria Martinez Cullen ’61

#Janet Chafee Cushman ’42
Ziva Eckstein Dahl ’65
Clare L. Dana ’64

#Elizabeth Adams Daniels ’41
#Laura D. Davis ’79
Mary Lou Benson Davison ’40
Virginia Gilson Dearborn ’41
Margaret Goodman Decker ’45;46
Sally Bixby Defty ’53
Barbara Singer Demerath ’72

#Patricia Ellen Deneroff ’73
Allen Deragon
Mary M. Desole
Lee Martin DeYoung ’70
Jennifer N. DiForio ’06
Deborah Detchon Dodds ’65
Dorothy Varisco Donaho ’45
John M. Donoghue
Mary Ellen Blumenfeld Doyle ’60
Jack and Joan Coan Dunbar ’48
Brooke Duncan III ’74
Wendy Lipsey Ecker ’62
Edith McLane Edson ’47
H. Rosemary Cody Edwards ’42
Doreen Peterson Elia ’65
Constance Comly Ellis ’56
Howard A. Ellis
Ali Can Ertug ’96
Camille Cottrell Espeut ’45-4 

#Alicia Craig Faxon ’52
Joan E. Fay
Richard and Margery Kamin  
Feitler ’85;’86

Amy Parkhurst Ferrell ’61
Linda Walder Fiddle ’81
Elisabeth West FitzHugh ’47
Regina D. Fitzpatrick
Blair Stevenson Fleischmann
Phyllys Betts Fleming ’50
Patricia Stubbs Fleming ’57
Harry Fogg
Alice Forman

#Ruthellen Fried ’72
Joan Mann Friedman ’44
Christine Fritz
George Gallup
James Garcia

#Christine Benedict Garo ’46
Mary Blair Buggie Garvey ’50
Mr. and Mrs. M. Gregg Gau
Margaret Evans Gault ’52
Daisy D. Genrich
Pamela Miller Gerard ’56

#Karen Kiil Giannelli ’52
Adele Gignoux ’62
Mary Jordan Gilbert ’45

Dr. and Mrs. Jack Goodman
Eleanor Graefe
Clare Downey Graham ’68
Elizabeth Jane Green ’73

#Ron Green
Taube Gargill Greenspan ’49
Errico W. Gregory
Christina Flint Grossman ’87

#Dr. and Mrs. Arthur H. Groten
Courtney M. Gugliuzza ’06
Antoinette Varisco Guido ’45
David and Barbara Hagstrom
Walter and Judith Ashe 
Handelman ’57

Louise Lipsey Harpel ’58
Ian Hartsough ’07
Summer Sherburne Hawkins ’00
Dorothy A. Hayward

#Sydney Elliot Henderson ’41
Delmar Hendricks
Charlene R. Herzer ’72
Alison D. Hinchman ’94
Julianne Kaufman Hirsh ’61
Janet A. Hobbs
Hyacinthe Kaufman Hoffman ’37
Katherine Lokey Hogan ’80
Anne S. Hopkins ’52
Edmond Horsey
Frederic Howard
Margaret Betz Howard ’49
Anne Hoene Hoy ’63
Mary-Alice Hunter ’38
Kira Lin Irving ’07
Helene Cohn Isaac ’52
Ann Faulkner Jacobs ’41
Frederic Jaffee
Roxie Johnson
Evie T. Joselow ’83
Eamon P. Joyce
Stan and Anita Kantrowitz
Sarah L. Kennedy ’83

#Lea Nation Kinstler ’56
Kaelan Q. Kleber ’06
Joanne L. Klein
Judith M. Kleinberger ’63
Marcia Tuttle Knowles ’41
Mr. and Mrs. Eugene Kolankowsky
Marjorie Fine Krems ’85
Benjamin N. Krevolin
Ki Kroll
Elizabeth DeLong Kuhl ’47
Cheryl C. Kurer ’79

#Alice Louise Beal Kurten ’52
Jayne M. Kurzman ’68
Michelle C. Lamuniere ’88
Jeffrey M. Landes ’87
Kathleen Holman Langan ’46
Carol L. Lawton ’71
Annik La Farge ’82
Ann Carnahan Lawson ’55
Renee Orlan Lerner ’57
Jane A. Levenson ’61
Diane Stoler Levy ’63
Karen Joy Lewis ’68
Sherry Rabbino Lewis ’54
Marion Siskind Liebowitz ’54
Sybil Light
Naomi Riker Linzer ’46
Elaine C. Lipschutz
Ann Hume Loikow ’70
Alison Luchs ’70
Alexander D. Lutch ’09
Jayne Luttinger
Susan Widing Lynch ’76

#Lynn E. Mador ’01
Kathleen Brown Mantaro ’86 
Aura S. Marinescu ’84
Jean Clifford Markell ’42

#June Ross Marks ’49
#Carol Buettner Marley ’64
#Carol Marquand
Alexandra R. Marshall
Natalie Junemann Marshall ’51

#Dr. Paul Masters and Dr. Jill Taylor
Katherine Selz Mayer ’31
Yvonne Mayer
Phoebe Dare Anderson  
McCarthy ’69

Christine McKay
Alexandra R. Merley ’01
Anne Miller

#Lillian Moerschell ’71
Margaret Morse
Eugene Moser

#Stephen Richard Motika
Lois R. Mound ’63
Susan and Edward Mulkern
James Mundy ’74

#Joan E. Murphy
Hester Hinsdale Nau ’56
Helen Trimble Nauman ’55
Dr. and Mrs. Andrew Needelman
Jeanne Bernhard Opdycke ’57
Joan M. Oury
Caroline M. Perkins
Louise A. Pfeiffer ’40

#Ann Shanedling Phillips ’57
Kelly Porter
Robert L. Pounder
Elizabeth Stratton Pratt ’50
Anthony Prizzia
Joan Thomas Purnell ’45

Teresa Quinn
#Anne Barrows Ramsey ’40
Elizabeth W. Ratigan ’65
Alden Calmer Read ‘52
Barbara Vesey-Brown Reed ’50
Carol L. Reichert
Joan Reifler
Samuel W. Rein
Alice H. Remini
Nancy Bailey Riegel ’57
N. Elizabeth Roberts ’80
Phyllis M. Ritter
Anna Ingersoll Roberts ’43
Suzanne H. Rodgers ’61
Barbara Rogan and Benjamin 
Kadishson

Keith F. Rosebush
Mr. and Mrs. Barry Rosen
Jane Miller Ross ’56
Rosalie C. Rossi
Mr. & Mrs. Lawrence Rothbaum
Diana Nieman Rothenberg ’63
Judith G. Rubin
Wilfred E. Rumble
Genevieve McSweeney Ryan ’80

#Mary Hyman Samuels ’40
Mr. and Mrs. Peter Saul
Barbara Sauls
Dr. & Mrs. Edward J. Scarvalone
Phyllis Wurtzel Scherr ’70
Dianne R. Schwartz ’82
Lita Linzer Schwartz ’50 
Perle Klausner Scope ’51
Lynn Thomson Scott ’64
Nancy Row Scott ’70
Jane Carney Scully ’65
Elayne Seaman
Anne Munger Seavey ’42
Juliet Sharrock
Richard J. Shea ’85 and Lytitia 
Fadell Shea ’86

Anne Sheffield ’71
Joan Zimmerman Shore ’56
Herbert L. Shultz

#Leonard E. Simon
Barbara Blagden Sisson ’42
Rev. and Mrs. W. Winston Skinner
Kathleen Tener Smith ’65
Patricia Osborne Smith ’50
Martha Benedict Solnit ’44
Jane Arnold Spanel ’48
Crystal Robin Sperbeck ’04
Nancy Raab Starnbach ’61
Naomi C. Stephen ’84
Nathaniel J. Stevens ’88
Mr. and Mrs. William Y. Stevens
Elizabeth Bigelow Stewart ’44
Florence Smith Stone ’60
Elizabeth Hubbard Stott ’41
Richard C. Strain
Mary Kay Sullivan ’72
Colleen G. Sundstrom ’71
Whitney Templeton ’89
Steven Terr
Nancy Cale Thompson ’61
Joan Gubin Tolchin ’64
Jessica Tomb
Joanne Joslin Troy ’46
Kristen E. Vale ’96
Norma Wood Van Kleeck
Alice Hawkins Van Tuhl ’56
Dr. and Mrs. George Vaught
Maria Verven
Jean Buchanan Vitalis ’58
Nancy Mack von Euler ’83
Caroline Gregson Wabl ’95
Harriett Gordon Wagman ’54
Geraldine Polack Waldorf ’63
Nancy Walsh

#Alvin Wanzer
Katharine Stevens Ward ’44
Cynthia Berman Watson ’71
Estelle Cashman Weedon ’64
Joyce Weinstein
Emilie Welles ’55
Sherrill Brown Wells ’62
Laura Allersmeyer Werner ’63
Constance Eustis Weseloh ’48
Margaret Whelan
Edith Reynolds White ’44
Emily R. Whiting ’85
Carol C. Williams ’59

#Mr. and Mrs. William D. Wixom
Carole Wolf
D. Clark Woodruff ’87
Margot A. Woolley ’69
Susan DeBevoise Wright ’69
Kenneth T. and Barbara W. 
Yanavage ’84

Anne Hines Young ’81
Ellen Almoian Yuracko ’61
Margaret Stone Zilboorg ’38
Myra Krieger Zuckerbraun ’59

Contributing Members  
($100 - 249)

Margaret Nichols Allport ’45-4
Lydia Tyner Anderson ’44
Robert A. Annibale ’80
Mr. and Mrs. Robert W. Anthony
John Ashbery and David Kermani
Susan Stevenson Badder ’63

#Frances and Lenox Dial Baker
Jane Myers Baker ’41
Vivian Endicott Barnett ’65
Meta Packard Barton ’50
William J. Behre ’87
Alexandra Grigg Beitz ’82
Marco S. Bellin ’89
Susan Stanton Benedict ’77

#Anne Miller Bennett ’61
#Thane E. Benson ’74
Judith Denenberg Berg ’55
Jane Cohen Bergner ’64
Joan Mack Bernhard ’53
H. Blair Bess ’80
Jeannetta Wilson Black ’40
Elinor Gordno Blair ’34

#Beverly F. Blatt ’65
Susan McCallum Bledsoe ’64
Albert and Susan Deisseroth 
Blodgett ’62

#Deborah Boldt ’69
#Aurelia Garland Bolton ’57
Jean Ramsay Bower ’57
Samuel A. Bowman
Sally Humason Bradlee ’51
Kathleen Weil-Garris Brandt ’56
Lois Fishstein Bregstein ’56

#Phyllis Bressman
Dr. and Mrs. Eric Brocks
Barbara Buenger ’70

#Mr. and Mrs. Nicholas K. Burke
Lisa Hooker Campbell ’82
Perry Carroll
Georgia Sims Carson ’52
Barbara Philen Chase ’56

#Susan Chevlowe ’81
Margaret Mears Cianfarini ’70
Joan Zoeller Clark ’66

#Dumont M. Clarke ’74
#Frances White  

Cohen-Knoerdel ’55
#Elizabeth Randolph Cole ’53
Roberta Goldring Coles ’49
Mary Hawkins Cook ’59

#Milton and Lilla Blumenthal 
Cooper ’49

Kimberly Shuck Cowan ’87
#Anne Goheen Crane ’63
#Carol C. Cruikshank ’43
#Julia Cuniberti ’44
Mr. and Mrs. Malcolm H. Davis
Jeanne Marie Del Casino ’74

#Lisa Denby ’87
Elisabeth Petschek de Picciotto ’50

#Dr. and Mrs. Dennis Devereux
#Stephen Dewhurst ’75
#Carol Nipomnich Dixon ’57
#Maureen E. Doallas ’75
Karen B. Domino ’73

#Nancy Dunston Dorris ’62
Karen M. Dowd ’84
Christopher D. Drago ’98
Harriet Bouvy Drake ’52
Lucinda Nash Dudley ’57
Ginger Dunlap-Dietz ’61
Dana Hutchinson Dunn ’71
John Dux
Elizabeth Hires Edelson ’96
Mr. and Mrs. Jack Effron
Valerie Einhorn

#Charles J. Engel
#Eleanor Morss English ’41
Barrie Landauer Estes ’56

#Stuart P. Feld
Naomi Goldstein Feldman ’52
Susan L. Feminella ’64
Frances Daly Fergusson
Joanne Bluestone Feuerman ’64

#Sheila ffolliott ’67
Kathy Kelsey Foley ’74
Sarah Winters French ’54
Geraldine Gewirtz Friedman ’41
Ann Walker Gaffney ’59
Nancy Farnam Gannett ’49
Arthur L. Gellert

#Maryann P. Genco
#Mr. and Mrs. Edward Gershuny
Mary Meeker Gesek ’58
Peggy Pike Gesell ’35
Ann Gifford

#Enid Fessenden Gifford ’45
Mrs. Frederic S. Glazener
Robert F. and Margaret Skelly 
Goheen ’41

John S. Gordon ’00
Louisa B. Grenquist ’95
Dr. and Mrs. Peter Grillo
Karen Margolis Griswold ’82

#Jerome and Debbie Grossman
Joan Joffe Hall ’56
Vivian Halpern Hall ’44

#Gloria Shaw Hamilton ’41
Shirley M. Handel
Joseph and Susan Witter 
Handelman ’54

Ann Snyder Harrod ’60
Emily Tribble Hart ’56
Anne Gould Hauberg ’41
F. M. Phillips Hauge ’50
Christine Havelock
Eugenie Aiguier Havemeyer ’51
Eugenia Hawrylko ’62
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Claire Werner Henriques ’52
Nancy Harmel Henze ’68
Dorothy Kittell Hesselman ’51

#Frances Benson Hogg ’62
Alice Ingram Hooker ’55
Dr. Stuart Isaacson
Armine A. Isbirian
Elizabeth Wade Isham ’51
Waleska Evans James ’45-4
Margaret Daly Johnson ’84
Virginia Johnson ’52
Deborah G. Jones
Elizabeth H. Jones ’40
Sara Caldwell Junkin ’64
Ellin Roudin Kalmus ’46

#Karen Garver Karl ’72
Meredith L. Kendall ’09
Elena de la Ossa Kingsland ’56

#Mary Middlebrook Knight ’43
Sarah Schoenkopf Kovner ’57
Rose Kean Lansbury ’53

#William and Catherine Leach
Heather J. Lemonedes 3
Paul G. Lenhart ’79
Joseph P. Leonardo ’90
Zoe Webber Levinson ’45
Janet West Lloyd ’55
Barbara Quick Lorndale ’50
Frances Levison Low ’41
Anne E. Lundberg ’00

#Ken Lustbader ’83
Carolyn J. Lutz ’82

#Valerie J. MacKay
Martha I. Maguire ’77
Eric Marcus and Eslee Samberg
Janet Maughan
Karlan Sloan McCarthy ’61
Jean Humason McCullough ’51
Thomas and Gail Levy  
McGlinchey ’64

Susan McKone-Burks
#*Mary McLaughlin
#Suzanne Walker McNear ’56
Susan Harris McPhillips ’71
Margaret MacInnis Meagher ’62

#Mary Agnes Amick Melton ’50
Andrew Menard and Ruth Rachlin
Charlotte Saville Metcalf ’62

#Ellen Elting Michelman ’58
Susan D. Mischler ’70
Alan and Alice Handelman  
Model ’57

Jay D. Montfort ’89
Eleanor Johnson Moore ’56

#Caroline Morris ’65
Elizabeth Motika
Patricia Grant Mudge ’50

#Edward J. Mulvey
Cornelia Gibson Nelson ’68
Kathleen O’Donnell
Anne B. Ogden ’68
Mark S. Ordan ’79
Suzanne F. Patterson ’57
LaFleur Paysour ’72
Pamela Rowe Peabody ’57

#Lee and Terrill Peterson
#Marjorie Fingerhood Pfeffer ’41
Mary Ellen Schwartz Pindyck ’68
Colleen Bell Plantinga ’74
Sally Boyd Polk ’54

#Eleanor Daughaday Popper ’43
Nancy L. Purdy ’51
Gloria Rabinowitz ’59

#Lucile Thiessen Rawson ’61
#Pauline Ashley Reid ’49
#Evangeline B. Reilly
Richard K. Replin ’75
Mr. and Mrs. John Rinn
Cinda L. Rosenberg ’77
Barbara Aaron Rosston ’84
Maxine Aaron Rosston ’46
Audrey Lewis Ruge ’73

#Andra D. Sanders ’70
Peter Saul

#Margaret Shafer Saunders ’48
#Elisabeth Barrett Schalk ’63
Viktoria Coleman-Davis  
Schaub ’73

Justin and Deborah Satz Scheer ’56
#Ruth Ann Scherm ’45
#Norma Honig Schlesinger ’52
Elizabeth Wade Sedgwick ’36
Roberta I. Shaffer ’74
Barbara Stern Shapiro ’50
Elizabeth K. Shequine 
Innis Shoemaker ’64
Frances Liepold Singer ’53
Jane Wade Skorko 
Janet Simon Smith ’35

#Jean Irwin Smith ’42
#Virginia B. Smith
Richard Smolin
Deborah Solon ’82

#Jill Spiller ’63
Barbara Hadley Stanton ’57
Phoebe Rentschler Stanton ’50

#Barbara Finch Stock ’53
Mary Worley Stone ’48

#Anne Parks Strain ’56
Connor Strauss ’76 

#Kathryn Knowles Suminsby ’56
Lucy Hwa Sun ’74

Gregory Sundberg and Susan Sears
Bryna Horuvitz Sweedler ’61

#Mary Wilbur Thacher ’49
Mary Ellen Aamot Thierheimer ’67
Beth Mowry Thomas
Felicitas Thorne
Janeth Lloyd Thoron ’53

#Judith Fiedler Topilow ’63
Ludmilla A. Trigos ’86
Paul and Erika Tullis 

#Ethel Rowley Twichell ’47
Maris Van Alen
Beverly Von Weise Rumage  
Vickrey ’47

Sylvia Babcock Weaver ’46
#Robin Woodard Weening ’69
#Martha Gaines Wehrle ’47
Lillian Weigert
Elizabeth Bassett Welles ’59

#Virginia Willard Wentworth ’32
Lenore Levine Weseley ’54
Hilary E. Whittaker ’52
Marcia Goldman Widenor ’51

#Leah Johnson Wilcox ’69
Wildenstein & Co., Inc.
Elizabeth L. Williams ’74
Jacqueline K.Wilson ’82
Lenore Litzky Winkler ’56

#Margot Bell Woodwell ’57
#Edward and Patricia Jaskun  

Wright ’65

Sustaining Members ($250 - 499)

Mr. and Mrs. Charles M. Andola
Phoebe Haffner Andrew ’60
Louise Leipner Arias ’62

#Jane Callomon Arkus ’50
#Mary Benjamin Arnstein ’47
Margaret Travis Atwood ’47

#Betsy Shack Barbanell ’61
Mr. and Mrs. Robert Beitcher

#Lois Baldwin Bishop ’56
#Lydia Pratt Blackshaw ’52
Rebecca Driscoll Blodgett ’55
Eve R. Borsook ’49

#Barbara Bell Brenner ’61
Joan Hirschhorn Bright ’83

#Frances Jones Brooks ’40
#Sally Thackston Butler ’52
Mary Ann Bickford Casey ’60
Maria Cristina Celada ’82
Elizabeth Goodrich 
Chamberlain’38

#Sally Dayton Clement ’71
#Katinka Podmaniczky Coleman ’39
Julia Blodgett Curtis ’62
Barbara Rowe deMarneffe ’52
Frances Baker Dickman ’69
Peter Donhauser ’81 and Whitney 
Wilson Donhauser ’89

Margaret Townsend Downward ’36
Alice Levi Duncan ’71

#Mr. and Mrs. Blair Effron 
#Vivien C. Elmslie ’45-4
Madelyn Ewing

#Lawrence M. and Suzanne 
Rubenstein Fishman ’55

#Bette M. Fried ’61
Eleanor Fay Gambee ’62
Miriam Mendlovitz Gold ’53

#Theodora Simon Greenbaum’47
#Carla Lawson Gude ’65
Lisa Hahn
Charlotte I. Hall ’54

#Nancy Gail Harrison ’74
#Mark Delavan Harrop ’76 and Lucy 

Mayer Harrop ’74
#Maryalice Peirce Hartshorn ’62
Margaret Frey Hastings ’55

#Mary Lee Telley Herbster ’56
Isabelle Miller Hyman ’51
Susan Imbriani Johnson ’87

#Anne Keating Jones ’43
Virginia Lewisohn Kahn ’49
Katherine Wehrle Kend ’82

#Ann Rasmussen Kinney ’53
Susan Cosgriff Kirk’55
Margaret Newhouse Kirkpatrick ’74
Evie B. Klein ’90
Paula J. Krasny ’85
Jennifer C. Krieger ’00

#Judith Axenzow Lewittes ’63
#Gay Patterson Lord ’57
#Margaret Thom Lovejoy ’39
Paul and Christine Lundberg

#William and Mary Lunt
Elizabeth Cabot Lyman ’64
Jean Bronson Mahoney ’52
Virginia Cretella Mars ’51

#Peter C. McGinnis 
Bannon Jones McHenry ’52

#Mary Bigelow McMillan ’41
Alice Pack Melly ’56

#Florence K. Millar ’44
#Andrea Leeds Miron ’75
Ann Kieswetter Morales ’58

#Ann Lawrance Balis Morse ’59
Sylvia Allen Nelson ’53

#Alan G. Neumann
Cebert S.J. Noonan ’84
Dina Palin
Barbara Karpf Palmer ’56

Dr. and Mrs. Robert Palmer
#Patricia O’Brien Parsons ’51
William A. Plapinger ’74
Letitia McClure Potter ’59
Anne Lyman Powers ’45-4
Elise Power Quimby ’56

#Eleanor Mack Raths ’56
Marilyn Resnick Redfield ’62
Katharine Lee Reid ’63
Kelly K. Reynolds ’87
Jeanne Greenberg Rohatyn ’89
Michael and Juliet Van Vliet 
Rubenstein ’59

#Nancy Quackenbush Rubsam ’64
Katharine Clapp Ruhl ’59 
Louise Edelman Sagalyn ’47

#Geraldine Poppa Schechter ’59
Mark Schwartz and Bettina Katz
Nancy Schwartz ’52

#Adrian L. Scott ’57
Elizabeth Hunter Scott ’62
Dorothy B. Seiberling ’43
James J. Storrow 

#Frances Prindle Taft ’42
#Milbrey Rennie Taylor ’68
#Phyllis Davison Teasdale ’43
Eleanor Mallory Thomas ’60

#Alice Myers Wald ’62
Joan Andrews Watters ’50

#Anne Weil Weinberg ’64
Allison C. Whiting ’86
Dr. and Mrs. Karl Wustrack

Donor Members ($500-999)

Jean Coller Allen ’43
Molly Mather Anderson ’43
Phebe Townsend Banta ’61
Susanna Eszenyi Bedell ’40

#Dorothy Addams Brown ’45-4
Anne Holton Bushman ’44
Richard H. Chazen 

#Robin Rowan Clarke ’60
Roberta M. Coughlin ’56

#James T. Curtis ’84
Mary Lee Lowe Dayton ’46
Dawn Weingart Effron ’57

#Elizabeth Lewisohn  
Eisenstein ’45-4

Carolyn Peck Farris ’53
Margot Hirsh Feely ’52

#Margaret N. Frankston ’70
#Maryann Kallison Friedman ’55
#Margaret Quackenbush Hart ’52
Frances Aaron Hess ’53

#Alison Church Hyde ’59
Martha Rivers Ingram ’57

#Jane Reisman Jampolis ’59
Jonathan Kagan
James K. Kloppenburg ’77
Mark J. Lerner ’74
Lou and Candace Jenks Lewis ’66
Sarah Henry Lupfer ’45-4
Elizabeth Gosnell Miller ’84
*Mary Swissler Oldberg ’36
Sally Lyman Rheinfrank ’63

#Rebecca Schmitt Richardson ’52
Jane Alexander Robinson ’61

#Deborah Menaker Rothschild ’71
#Mary Ellen Weisl Rudolph ’61
David J. Smiley and Lauren Kogod

#Suzan Barnes Thomas ’69
Bill and Kelly Thompson

#Dorothy Matheis Thornhill ’45
Helen Sonnenberg Tucker ’47
Anne Henoch Vogel ’63

#Nora Ann Wallace ’73
Sue Ann Gotshal Weinberg ’51
Ann Thom Welles ’45-4
Georgia Elmes Welles ’52
Katharine Stone White ’36

Patron Members ($1,000 – 2,499)

#Frances Beatty Adler ’70
Anne Hendricks Bass ’63
Joseph A. Coplin ’88
Christie’s
Elizabeth Bradley Dorsey ’44

#Tania Goss Evans ’59
#Brent H. Feigenbaum ’82
Julia Amster Fishelson ’46
Emily Hargroves Fisher ’57
Mary Ann Fariello Flemma ’54

#Reva Messeloff Greenberg ’58
Sara Green Handley ’72
Mr. and Mrs. Steven R. Hirsch ’71

#Bettie Schroth Johnson ’56
James and Caroline Miller Kautz ’55
The Lachaise Foundation
Phyllis Markman Landes ’50
Mr. and Mrs. Jason D. McManus
Leonard and Ellen Gordon  
Milberg ’60

#Linda Carr Milne Tyte ’62
James G. and Purcell Scheu  
Palmer ’62

#Grace McGraw Parr ’48
Belle Krasne Ribicoff ’45
Mary Coxe Schlosser ’51 

Benefactor ($2,500 – 4,999)

#Mr. and Mrs. Patrick Demarchelier
#Anne E. Hayes ’62
Jane Hertzmark Hudis ’81

#Joan Oestreich Kend ’56
#Lynn Gross Straus ’46
Christopher R. and  
Roberta R. Tunnard

Director’s Circle ($5,000 +)

Judith Loeb Chiara ’49
Mary Pick Hines ’53
Arthur L. Loeb

Donors to Special Funds: 
Purchase, Reunion, Matching 
Gifts, Bequests, Special Events

George and Phebe Townsend  
Banta ’61

Betsy Shack Barbanell ’61
Sanford and Karen Zelfman Bell ’68
Albert and Susan Deisseroth 
Blodgett ’62

Joan Hirschhorn Bright ’83
Mr. and Mrs. Richard Chazen
James T. Curtis, Jr. ’84
Andrew and Ziva Eckstein Dahl ’65
Mr. and Mrs. Tyler Dann
Mr. and Mrs. Malcolm Davis
Marie Dumas
ExxonMobil Fdn, Inc.
Margot Hirsh Feely ’52
Friends of the Frances Lehman Loeb 
Art Center

Kusum Gaind
GE Fund Matching Gift Program
Michael and Clare Downey 
Graham ’68

Lisa Hahn
Peter and Helen Haje Foundation
Nancy Gail Harrison ’74
Maryalice Peirce Hartshorn ’62
Frances Haverkampf
Christina Hawkinson
Delmar Hendricks
Mary Pick Hines ’53
Roberta Huber
Peter and Barbara Huenink
IBM Matching Gifts Program
Roxanne McNeil Johnson ’78
Joan Oestreich Kend ’56
Joanne L. Klein
Mark J. Lerner ’74
Lou and Candace Jenks Lewis ’66
Peter McGinnis
Margaret MacInnes Meagher ’62
Kenneth and Andrea Leeds  
Miron ’75

Moody’s Fdn Matching Gift 
Program

Mr. and Mrs. Gordon Neumann
Purcell Scheu Palmer ’62
Jean Daniels Portell ’62
Rockefeller Fdn Matching Gifts 
Program

Mr. and Mrs. Jay Rohrlich
Kathleen Rosenblatt
Nancy Quackenbush Rubsam ’64
David and Elizabeth Barrett  
Schalk ’63

Mr. and Mrs. John H. Smith, Jr.
Jill Spiller ’63
Bryna Horuvitz Sweedler ’61

Gifts were given in honor of:
Frances Daly Fergusson
James Mundy
Kelly Thompson

Gifts were given in memory of:
Mary Swissler Oldberg ’36

Donors to Sculpture Fund in 
honor of Frances Daly Fergusson

Frances Beatty Adler ’70
Banco Santander Central Hispano
Phebe Townsend Banta ’61
Meta Packard Barton ’50
Anne Holton Bushman ’44
Chazen Engineering & Land 
Surveyors

Robin Rowan Clarke ’60
James T. Curtis ’84
John and Ellen Chinn Curtis ’64
Elisabeth Petschek de Picciotto ’50
Donoghue, Thomas, Auslander & 
Drohan

Nancy Dunston Dorris ’62
Harriet Bouvy Drake ’52
Dawn Weingart Effron ’57
Estee Lauder, Inc.
Tania Goss Evans ’59
Carolyn Grant Fay ’36
Kathy Kelsey Foley ’74
Peter F. Frey ’82
Maryann Kallison Friedman ’55
Friends of the Frances Lehman Loeb 
Art Center

Nancy Farnam Gannett ’49
Richard Gluckman

John S. Gordon ’00
Nancy Gail Harrison ’74
Mark Delavan Harrop ’76
Claire Werner Henriques ’52
Mary Pick Hines ’53
Mary-Alice Hunter ’38
Anne Keating Jones ’43
Elizabeth H. Jones ’40
Evie T. Joselow ’83
Phyllis Markman Landes ’50
Mark J. Lerner ’74
Victoria Hawks Lombardi ’63
Gay Patterson Lord ’57
Jean Clifford Markell ’42
Leonard and Ellen Gordon  
Milberg ’60

Milberg Factors, Inc.
Elizabeth Gosnell Miller ’84
Kenneth and Andrea Leeds  
Miron ’74

Ann Lawrance Balis Morse ’59
Jeannette Terrell Nichols ’46
James G. and Purcell Scheu Palmer 
Foundation

Cesar Pelli and Diana Balmori Fund
Mary Ellen Schwartz Pindyck ’68
Letitia McClure Potter ’59
Marion Knauss Poynter ’46
Katharine Lee Reid ’63
H. Peter Stern
Stevenson Lumber Company, Inc.
The Philip and Lynn Straus 
Foundation

Lisa and Steven Tananbaum ’87
Kelly Thompson
Anne Henoch Vogel ’63
Katharine Stevens Ward ’44
Georgia Elmes Welles ’52
Sherrill Brown Wells ’62
Hilary E. Whittaker ’52
Katharine Stone White ’36

Board of Directors 
Friends of the Frances Lehman 
Loeb Art Center

Honorary Directors
Anne Holton Bushman ’44
Virginia Herrick Deknatel ’29
Harriet Bouvy Drake ’52
Claire Werner Henriques ’52
Mary Pick Hines ’53
Anne Keating Jones ’43
Phyllis Markman Landes ’50
Evelyn Borchard Metzger ’32
Andrea Leeds Miron ’75
Belle Krasne Ribicoff ’45
Mary Coxe Schlosser ’51
H. Peter Stern 
Katharine Stone White ’36
Alice Farley Williams ’32

Board of Directors
Mark J. Lerner ’74, Chair
Gay Patterson Lord ’57, Vice-Chair
Anne E. Hayes ’62, Vice-Chair/
Membership

Elise Power Quimby ’56, Co Vice-
Chair

James Curtis ’84, Secretary
Brent H. Feigenbaum ’82, Treasurer

Frances Beatty Adler ’70
Jane Callomon Arkus ’50
Andrea M. Baldeck ’72
Kathleen Weil-Garris Brandt ’56
Joan Hirschhorn Bright ’83
Mary Ann Bickford Casey ’60
Robin Rowan Clarke ’60
James Curtis ’84
Eve D’Ambra
Whitney Wilson Donhauser ’89
Tania Goss Evans ’59
Maryann Kallison Friedman ’55
John S. Gordon ’00
Sara Green Handley ’72
Nancy Gail Harrison ’74
Susan Imbriani Johnson ’87
Virginia Johnson ’52
Evie T. Joselow ’83
Heather Lemonedes ’93
Jean Bronson Mahoney ’52
Elizabeth Gosnell Miller ’84
Alan G. Neumann
Eleanore Neumann ’07
Mary Ellen Rudolph ’61
Norma Honig Schlesinger ’52
Jill Spiller ’63
Connor Strauss ’76

The Anne Hendricks Bass Director
The Frances Lehman Loeb Art 
Center

E. James Mundy ’74

Administrative Manager
Jennifer E. Cole

Membership/Accounting Assistant
Beverly Doppel



Matching gift form 
I am (my spouse is) employed by 

—————————————————————————

 Charge my gift to VISA # _____________________________

 or to Master Card # __________________________________

 or to American Express # _____________________________

Expiration Date ______________________________________

Name ______________________________________________

Address_____________________________________________

___________________________________________________

City________________________ State ______ Zip __________

Phone _______________________________________________

Email _______________________________________________

Membership 
Form

To help continue activities in support of the Art Center,
we invite you to become a member of the Friends of the 
Frances Lehman Loeb Art Center.

Friends of the Frances Lehman Loeb Art Center receive:
invitations to Art Center openings and special events
the Friends newsletter published twice a year
an invitation to the Friends annual meeting
invitations to participate in special trips

Yes, I wish to be a Friend.
 Student Friend  $10
 Junior Friend (Graduates within 5 years)  $25
 Individual  $50-99
 Contributing Member  $100-249
 Sustaining Member  $250-499
 Donor  $500-999
 Patron  $1000-2499
 Benefactor $2500-4999
 Director’s Circle  $5000

Make checks payable to Vassar College,  
Friends of the Art Center, Box 102, Vassar College,  
Poughkeepsie, New York 12604
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Friends of the Frances Lehman Loeb Art Center 

Jenny Holzer being interviewed for the documentary, “Bench 
Walk” by Mary Kay Lombino. Flmed by Yang Miller.
Photo by Chip Porter


